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In Serres’s works, the table of method is the method,
the idea is its own image, the code is already overcoded.
Serres cannot be commented but only stuttered. A repetition won’t add anything to a text that knows better than
anyone how to repeat itself in its innovations, or how to
innovate by repeating itself.
Régis Debray1

to which he would periodically return until his 1993 book
The Origins of Geometry. Up to the 1990s, Serres’s interest in the sciences would remain a foundation of his
philosophical works, evolving through several different
phases – including structural mathematics, information
theory and thermodynamics, chaos theory, biology and
ecology. While his scientific references changed, how-
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Serres’s own earliest philosophy, albeit according to a
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chose to focus on impurity by mixing scientific discourse
with the language of rites and mythical narrative. For
his minor thesis, published as Hermès II, L’Interférence in
1972 – less to the liking of Canguilhem than his study of
Leibniz – Serres undertook to rewrite the ‘new scientific
spirit’ into a theory of ‘interference’; that is, into a philosophy of networks (epistemological and cybernetic) and
a theory of transdisciplinarity.
From the start, Serres’s epistemology was programmed to dissolve itself, not in the autonomy of each
self-regulated science but in the heteronomy of ‘interobjective’ communications: objects speak: ‘Here I enter
the circuit only by integrating the fundamental communication network drawn up by the object-object diagram.
When reflexive epistemology becomes intrinsic, the transcendental field turns objective.’3 Through this bold
choice, he announced his divergence from French epistemology. For going beyond a modest theory of the
history of science, Serres’s ambition would be to recover
and narrate the philosophy of science in the making,
seeking to situate himself ahead of the contemporary.
And indeed, at the same time as the publication of his
doctoral thesis, he started publishing volumes of essays
on the philosophy of science, culture and literature under the title Hermès. The series comprises five volumes
in total, and it is widely agreed that they contain some

Against the ‘masters of suspicion’ of criticism,
Serres’s philosophy was not a polemical one; he didn’t
intervene much into conceptual debates and offered very
few philosophical references to anchor his discourse. Yet,
through this early reversal, his philosophy stayed in some
relation to critical philosophy, since he kept on raising
the question of the ‘objective-transcendental’, of how
to establish the conditions of possibility of knowledge
– even non-knowledge, or, in a Leibnizian idiom, ‘obscure knowledge’ – in objects. The topology or ‘science
of the qualitative’ uncovered in Leibniz remained crucial throughout, as it enabled him to reconceptualise
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astronomy (Origins of Geometry); politics and physics
(The Natural Contract, 1990); technology and the anthropology of death (Statues, 1987); and so on.7
Thanks to his friendship with the anthropologist
René Girard, Serres started working in the United States:
invited first to Johns Hopkins University in 1971, he
would then become a professor at Stanford University
in 1984, where he taught for nearly thirty years. A prolific writer and speaker, Serres published over sixty books
and became, from the 1990s onwards, an unavoidable
figure on French radio and television and in the press.
He received several official accolades and was elected to
the illustrious Académie Française in 1990. Serres’s late
period, during which he produced an impressive number
of programmatic, often self-referential texts on moral,
cultural and political questions, alienated him a little
more from the French philosophical community. Because of this gradual move away, in style and content,
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